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JIMHI'BUCTUYECKHUE CIIOCOBbI CO3/IAHUA OBPA3A BAMIINPA

B POMAHE C. MAMEP «CYMEPKH»

M. B. MumyTtkuHa

Pabota mocBsilieHa M3Y4YEHUIO S3bIKOBBIX MHCTPYMEHTOB CO3/aHMs XYJO0KECTBEHHOTO 00pasa B
paMKax AUCKypca COBPEMEHHOM aHIJIOS3BIYHOM XYJOXKECTBEHHOHN JHUTepaTyphl. B uacTHocTH, aHAmu3y
MOJIBEPraroTCs JUHIBUCTUYECKHE CPECTBA BOCCO3JaHUS TPAIUIIMOHHOTO KYJIbTYPHO-UCTOPUUECKOTO THU-
naka Bamnupa B pomane C. Maiiep «CyMepki». AKTyalbHOCTh 0OpalieHus K 3asBICHHOMN TeMe MPOIHIK-
TOBaHa TeM 00CTOATENILCTBOM, YTO JJAHHBIA THIAX, 00JIAIAI0IINI PSIIOM TPAIULIUOHHBIX YepPT, IpeTepIie-
BaeT B COBPEMEHHOM XYIO’KECTBEHHOM IIPOCTPAHCTBE PsiJ U3MEHEHUH, BIMSIOIMX Ha BBIOOP CIIOCOOOB
ero n3o0paxxeHus. B pabore craBUTCS Lesb BBIIBUTH OCHOBHBIE CPEACTBa CO3aHMs 0Opa3a BaMIHpa B
KOHTEKCTE COBPEMEHHOT'0 aHIJIOS3BIYHOTO Xy J0XKECTBEHHOTO IUCKypca. B pesynbprare aHaiIM3a ycTaHOB-
JIEHO, 4TO B (hOPMHPOBaHMH 00pa3a BaMIMpa YIaCTBYIOT TaKHe KOMIIOHEHTHI, KaK ONMCAHUE BHEITHOCTH,
KWJIMIIA, TOCTYIKOB I'epos, €ro peueBas XapakTepHCTHKA, a TAKXKE OIICHKA €ro IPyTrIMHU NepcoHakamMu. B
3aKJIFOYCHHUE CJICNIaH BBIBOJ] O TOM, YTO pacCMaTPUBAEMBbIN THIAX 00J1aJaeT KaK THIIMYHBIMHU Y€PTaMHU BaM-
IUpa, TaK U YHUKAJIBHBIMHU XapaKTePUCTHUKAMHU, IPOTUBOPEUALTUMHU TPAIUIIMOHHON TPAKTOBKE AAHHOIO
oOpaza. OTMEUYCHHbIE aBTOPCKHUE MHHOBAIMK OOYCIIOBJIEHBI CTPEMIICHHEM aJlallTUPOBaTh KJIACCHUECKUN

00pa3 K KyJIbTYpHO-3CTeTUYECKUM 3aIIPOCcaM COBPEMEHHOU ayTUTOPUH.

KaioueBble cJjioBa: Xy/JI0KECTBEHHBIH AMCKYPC; XYHOKECTBEHHBIH TEKCT, 00pa3 MNepCcoHaxa,

IICHXOJIOTHUECKUIT MOPTPET; pedeBas XapakTepHCTHKA.

MupoBas Xyn0KECTBEHHAsl KyJbTypa Xa-
pakTepu3yeTcs HaJIu4yMeM LEelOoro psaa Tulla-
KEW, pEKypPPEHTHO BO3HUKAIOIIUX B TBOPUYECTBE
Pa3IMYHBIX aBTOPOB HA IMIPOTSIKEHUU MHOTUX JIE-
CATKOB JieT. K X 4ncily OTHOCUTCS, B YaCTHOCTH,
o0pa3 BaMmmupa, CEMHOTHYECKH BOCCO3/aBae-
MBIH C TOMOIIBIO BHU3yaJIbHBIX, BEPOATBHBIX U
MOJIMKOJIOBBIX CpencTB. HecMoTps Ha Hanuuue y
3TOTO 00pa3a TPaAUIIHOHHBIX, TUTTMYECKUX YepT,
OH HEU3MEHHO IpeTepreBaeT TpaHchopMaluu B
COOTBETCTBUU C MEHSIOUIUMHUCSI MOPAIbHO-ITHU-
YEeCKHMMH, COLMAJbHBIMH M 3CTETHUYECKHUMH 3a-
MpocaMu BOCIIpUHUMArOIIEH myOnuku. B cBsizu ¢
9TUM H3y4Y€HHE CIOCOOOB aKTyalu3aluHl JaH-
HOT'0 KYJIbTYPHOI'O THUIIa)Ka CKBO3b ITPU3MY peye-
BBIX MHCTPYMEHTOB €r0 CO3JIaHHS B JUCKypCE
XYyJI0KECTBEHHOW JIMTEPATYphl MPEICTABISAETCS
BaXHOM JIMHI'BUCTHUECKOM 3a/1aueH.

YcaoBusi 1 MeTOABI HCCIET0BAHMS

Ilenpro HacTOSAIIETO MCCICAOBAHUS SIBIIS-
€TCSl BBISIBJICHHE JIMHIBUCTHYECKHUX CIIOCOOOB
co3maHusi o0pa3a BaMIlMpa B paMKax JHUCKypca
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anpecatay [ 1, c. 47]. HeBO3MOXKHOCTB pa3ie/iuTh
XYJI0’KECTBEHHOE COJEPKAHUE U €ro SI3bIKOBOE
BOIUIOIICHHE COCTaBIsieT Hauboyiee BaXHYIO
0COOCHHOCTH JTAHHOTO BUA JucKypca. To ecTh
dbopMa cozepkarenbHa, a XyA0KECTBEHHOE CO-
Jep’KaHhe MOXKET CYIIECTBOBATH TOJIBKO B TOM
S3BIKOBOM (hopMe, B KOTOPO OHO 3aKITIOUYEHO.

[TomuMo TOTO, 3/1€CH TAKXKE MPUCYTCTBYET
acleKT KOMMYHHMKAaTUBHOCTH, KOTOPBIM H3-3a
crenu(pUKN XyJ0’KECTBEHHOTO JUCKYpCa BBIC-
nsieTcsl Aaxke 0ojiee SIBHO, YeM B JIPYTHX THUIIAX
nuckypea. K Tomy e 4€TKO IpOCIeKUBAETCS
MPOLIECC KOMMYHMKAIUKA MEXIY aBTOPOM U €ro
yutatesneMm. [1o muenuto E. B. Cepreeoit, xyno-
YKECTBEHHBIM TEKCT — 3TO BCEraa «OTpaKeHUE
MUPOBO33PEHHUSI TTUCATENS], €T0 CUCTEMBI IIEHHO-
cTell U MOTUBOB. lIpu uTeHHM € peLUNHEeHT
(uuTaTesp) MPOIMYCKAeT 3TO Yepe3 CBOE MHpPO-
BO33pEHUE, YCTAHOBKM M LEeHHOCTU. CooTBeT-
CTBEHHO, IPOMCXOJUT CAMBbI HACTOAIIMN aKT
KOMMYHHUKaum» [1, c. 48].

Ha ocHoBe BbIIIecKa3aHHOTO, MOXKHO BBIZIC-
JIUTH OCHOBHYIO (DYHKITHIO Xy I0’KECTBEHHOTO JTNC-
Kypca — 3cTeTndeckyro. «OH HaroJIHEH KpeaTuB-
HOCTBIO M YHUKAJIBHBIM OTOOPaXEHUEM PEaTbHOM
JEUCTBUTEIILHOCTH Yepe3 MPU3MY MHUPOBO33PEHUS
aBTOpa XyA0KECTBEHHOIO TeKCTay [2, c. 34].

Eme onqHUM KITFOYEBBIM TOHSITUEM SIBJISI-
eTcsl «XynoxkecTBeHHbIH oOpas3». E. b. bopu-
COBa OMpEeNseT ero Kak «...¢gparmMeHt, oba-
JAIOLMNA CaMOCTOSITENIbBHON KU3HBIO U COJED-
YKaHUEM, KOTOPBII CO3/1aeTCsl aBTOPOM C TIOMO-
uipio OorarctBa si3bikay [3, c. 24]. B xymoxe-
CTBEHHOM o00pa3e MpOCMaTpPUBAETCS CHUIIBHOE
aBTOPCKOE Hauyajio, MOJpa3yMeBaroUlee, 4YTO
MMEHHO aBTOp coO3/aeT Kakoil-nubo obpas, a
TaKXe «IKCIPECCUBHOCTb, UHANBUYAIbHOCTh
W MHOTOTPAaHHOCTH» [3, c. 24], yka3pIBarouue
Ha TO, YTO KaXXIblil YWUTATENb BOCHPHUHUMAET
00pa3 mo-cBoeMy.

Tak unu MHaYe, B LIGHTPE JIUTEPATYPHOTO
M300pakeHUsI CTOUT YEJIOBEK B )KM3HEHHOM TIPO-
ecce, MOKa3aHHBIM B CIOKHOCTH U MHOTOMEp-
HOCTH €TI0 OTHOLIECHHUM K IEMUCTBUTEIBHOCTH. TO
€CTh YeJIOBEK BO BCEHl CIIOXKHOCTH €ro OTHOIIE-
HUW C 0OIIECTBOM M MPHUPOJON — ITO MPEAMET
XYJ0’KECTBEHHOTO U300paKEHUSI.

E. b. bopucosa nutiet, 4To «...00pa3 mep-
COHaXXa €CTh COBOKYITHOCTb 3JIEMEHTOB, COCTaB-
JISTFOIIIMX XapaKTep, BHEIIHOCTh, PEYEBYIO XapakK-
TEPUCTHUKY, MOCTYIKH, COLIMAIbHBIA CTaTyC, KO-
TOpBIE TIOKa3aHbI C TIOMOIIBIO OMPENEIEHHOTO

A3viko3nanue

Ha6opa XYO0XXECCTBECHHO-KOMITO3UIIUOHHBIX U
SI3BIKOBBIX CPEACTB» [3, c. 25].

B uactHOocTH, 00pa3 Bammmpa, KOTOPBIH
HaxoauTcss B (POKyce HaydyHOro HHTEpeca B
Harieil pabore — 3T0 00pa3 TPaAUIIMOHHBIN, TO
€CThb TaKOW, KOTOpPBIA IEPEXOOUT U3 OIHOU
SMOXHM B JPYTyH0, K KOTOPOMY 4YacTo oOpara-
I0TCs nucarciu, U3MCHAA €ro, JaBad coOCTBEH-
HYIO TPAKTOBKY. O,Z[HaKO, JJIs1 ITIOHUMAaHusA JaH-
HOTO 06pa3a Ba’XHO HC TOJIBKO TO, KaKOC COACP-
’)KaHHe B HEM BOIINIOIIE€HO, HO U TO, KaK OH CO-
34aH, KaKueC CPCACTBA UCIIOJIL3YCT aBTOP AJIA €T0
BbIPA3UTCIIbHOCTH. K Ttaxum cpeacream 0OBIYHO
OTHOCAT MOPTPET, peub, NOCTYIIKU, OHOorpaduro,
MIPUBBIYKH, MAHEPHI U Tak nainee [4].

B namem uccinegoBaHuM I pacCMOTpe-
HUsA 06p21321 BaMIIMpa MbI 06paTI/IMC}I K TaKuM
JIMHIBUCTUYCCKUM CPCACTBAM KaK:

¢ OIIMCAaHHUEC BHCIIHOCTH,

¢ OIIMCaHUC XXUJIHNIIA,

¢ OIIMCaHueE HOCTyHKOB/HOBe)ICHI/I}I;

* OLICHKH JPYTUX IIEPCOHAXKEM;

¢ p€ucBasd XapaKTCprUCTHUKA.

Ananus Marcpuralia nmokasal, 4YTo IIpH OIIH-
CaAHUMHU BHCIIHOCTHU aBTOP HNPUMCHACT HOBOJIBHO
JIAKOHUYHBIC OCCKPHUIITUBHBLIC @paFMCHTH, BbI-
BOJAIIIME Ha HepBLII71 IJIaH JHHOIb OTACJIIbHBIC
YCPThI BHCIIHOCTU TECPOS. 3aHOMI/IHaIOHII/IMI/IC$[
ACTATIAMA MOTYT OBITh HEOOBIYHBII OBET BOJIOC
WM TJ1a3, KOXKH, TakKke QUrypa, IoXoJKka U TaKk
Aajiec, HallpuMep:

- His eyes were black — coal black.

- His face was absurdly handsome — with
piercing, hate-filled eyes.

- His fingers were ice-cold, like he'd been
holding them in a snowdrift before class.

- His skin faintly glowing.

Hapsiny ¢ 3TuMm, B TekcTe QUKCHPYHOTCS
AOBOJIBHO IPOCTPAHHBIC JACTAJIBHBIC OIMUCAHUA,
B KOTOPBIX ITOMHMO Hapy>XKHOCTH IIE€pPCOHaKa
MOTYT OBITH OTPAKCHBI HCKOTOPBIC YCPTHI €TO
XapakTepa M COIHMAIBHON MPUHAIJIEKHOCTH.
Haan/IMep, OHHU MO3BOJIAKOT YACIUTbL BHUMAHUC
OACKAC, KOTOpas HE TOJbKO ABJIACTCA MHAWUKA-
TOPOM 3IIOXH, HO TAKKC MOKCT pacCKaszaTb O
npodeccun Tepos, O TOM, HACKOJIbKO OH
ONPpATCH U COCTOATCJICH, CICAYET MOAC UJIN OT-
pumaer e€:

- He had the long sleeves of his white shirt
pushed up to his elbows, and his forearm was
surprisingly hard and muscular beneath his
light skin.
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- He was removing a light beige leather
jacket now; underneath he wore an ivory
turtleneck sweater.

- Edward stood in the halo of the porch
light, looking like a male model in an advertise-
ment for raincoats.

Takke MOKHO OOHAPYKUTh TPUEM MPOTH-
BOIIOCTABJICHUA BHCITHOCTHU I'CPOCB. 9t0 JOITOJI-
HHUTCJIBHO I'IOI[‘lépKI/IBaeT 0COOEHHOCTH KaXxaoro
13 HUX. B HEKOTOPBIX CiIydasx TaKOU NPUEM MO-
KET 0TOOpakaTh KOH(MIUKT UJICH U B3IJISIIOB HA
KU3Hb.

- The last was lanky, less bulky, with untidy,
bronze-colored hair. He was more boyish than
the others, who looked like they could be in col-
lege, or even teachers here rather than students.

- He wasn't nearly as slight as he'd looked
next to his burly brother.

C z(pyroﬁ CTOPOHBI, UCITOJIB30BAHO OITHCa-
HHUC CXOJACTBA BO BHCIIHOCTU I'€POCB, TO €CTh OT-
CroJa Mbl IOHHUMAECM, 4YTO IJIaBHBIN repoﬁ npu-
HAJJICKUT K OMpeIe]ICHHOU rpyme cede mogo0-
HBIX, 06J'Ia,[[aI-OI_I_II/IX MMOXO0XKHUMH YCPTaMU.

- Every one of them was chalky pale, the
palest of all the students living in this sunless
town. Paler than me, the albino. They all had
very dark eyes. They also had dark shadows un-
der those eyes — purplish, bruise like shadows.
As if they were all suffering from a sleepless
night, or almost done recovering from a broken
nose. Though their noses, all their features, were
straight, perfect, angular.

Janee mepeiaéM K ONMCAHUIO JKWIMILA
IepCOHaXa. ['0BOPAT, UTO KUIBE — ITO BTOPOE
«s» TUTepaTypHoro repost. O6¢cTaHOBKa, B KOTO-
POl OH IIPOBOJUT 3HAYMTEIIBHYIO YaCTh CBOETO
BpPEMEHHU, TJIaBHBIM 00pa30M CHOCOOCTBYET pac-
KPBITHUIO IICHXOJIOTHYECKOI'O IIOPTpETa TIepos.
B ,HaHHOﬁ CBA3H BA’)KHO OTMCTUTH YHUKAJIBbHBIC
ApXUTEKTYpHbIE OCOOEHHOCTH W JIEKOp JIoMa, B
KOTOPOM JKMBET TJIABHBIM I'€pOMl U €ro CEMbs.
NmenHo oHm momoraroT co3gaTh arMmochepy
YIOTa, HNO3BOJIAIKOT IMOJYYUTDH 0ojlee TMOJIHOE
MPEACTABIEHUE O XAPAKTEPE TEPOSI.

- It was painted a soft, faded white, three
stories tall, rectangular and well proportioned.
The windows and doors were either part of the
original structure or a perfect restoration.

- The inside was even more surprising,
less predictable, than the exterior. It was very
bright, very open, and very large. This must
have originally been several rooms, but the
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walls had been removed from most of the first
floor to create one wide space. The back, south-
facing wall had been entirely replaced with
glass, and, beyond the shade of the cedars, the
lawn stretched bare to the wide river. A massive
curving staircase dominated the west side of the
room. The walls, the high-beamed ceiling, the
wooden floors, and the thick carpets were all
varying shades of white.

W3 BhlLIENPUBENCHHBIX ITPUMEPOB TaKKe
MOXHO IIOHATb, YTO IIPOHUCXOOUT PA3PYHICHUC
CTCPCOTUIIOB O TUITMYHOM MCCTC 06I/ITaHI/I$I BaM-
ITUPOB.

Emé ogHuM KIHOUEBBEIM MOMEHTOM SIBJISI-
€TCs TO, YTO HEPCAKO OIIMCAHUEC KUJIb CO34acT
s exTHBI KoJopHT 3moxu. Hecmotpst Ha To,
YTO IOM BBIIIAAUT JOCTATOYHO COBPEMCHHO, YU~
TaTCJIb MOXCET IMPOHUKHYTLCA CTapPIHHOfI aTMO-
chepoil MHTPUTH U TAMHCTBEHHOCTH Onaromaps
TakKuM JCTaJIsIM Kak BHyHH/ITeJII)HI)If/i BO3pacT
34aHUA U €10 DJIEMCHTOB:

- The house was timeless, graceful, and
probably a hundred years old.

- "Early sixteen-thirties, more or less." |
quickly did the mental math; the cross was over
three hundred and seventy years old.

Kak yxe Obulo ynmomsiHyTo, 0OCTaHOBKa
YKUJTbSI 3a4aCTYIO SIBJsIETCs (DOHOM JIJISl OTpaxe-
HUS TICUXOJIOTHYECKOI'0 COCTOSAHUA IICPCOHAXKaA,
a TaKk)Ke 0TOOpakaeT ero CymHocTb. Yepes npe-
MCTBI 1 JIMYHBIC BCIIIH, OKPYKAOIIUC I'€PO, aB-
TOp MOKa3bIBAET €ro0 HMHTEPECHI, INPUOPHUTETHI,
O6p3.3 JKHU3HHU U TaK AaJiee.

- The western wall was completely covered
with shelf after shelf of CDs. His room was bet-
ter stocked than a music store. In the corner was
a sophisticated-looking sound system. There was
no bed, only a wide and inviting black leather
sofa. The floor was covered with a thick golden
carpet, and the walls were hung with heavy fab-
ric in a slightly darker shade.

Crnenyronuii KOMIOHEHT 00pa3a Bammupa
— OTO €rOo NOCTYIIKM W IIOBCIACHHUC. HqueM
Hanbollee MoKa3aTeNbHLl B JAHHOM acIeKTe ObI-
TOBBIC, HA HCpBLIfI B31JI44, HC3HAYUTCIIBHBIC I10-
CTYTKH, POPMUPYIOIIHE IIETOCTHOE MPEACTABIIEC-
HUE 0 XapaKTepe repos.

- They were sitting in the corner of the caf-
eteria, as far away from where | sat as possible
in the long room. They weren't talking, and they
weren't eating, though they each had a tray of
untouched food in front of them.
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- In that brief flash of a glance, his face held
nothing of interest — it was as if she had called his
name, and he'd looked up in involuntary
response, already having decided not to answer.

- He was leaning away from me, sitting on
the extreme edge of his chair and averting his
face like he smelled something bad.

- Edward Cullen was standing four cars
down from me, staring at me in horror. His face
stood out from a sea of faces, all frozen in the
same mask of shock.

- Two long, white hands shot out protec-
tively in front of me, and the van shuddered to a
stop a foot from my face, the large hands fitting
providentially into a deep dent in the side of the
van's body.

Kaxk BHUIHO U3 IMPUMEPOB, aBTOP HCIIOJIb-
3yCT YKa3aHUC HAa MUMHUYCCKUEC PCAKIIMHU, HHTO-
HAallMOHHOC 0(1)OpMJ'IeHI/Ie peuu, 0COOEHHOCTH
IMOXOOKH U KCCTUKYIISAINH. OTH MeIKHe acTalin
B COBOKYITHOCTH (OPMHPYIOT 00pa3 denoBeKa.
Tak, nepen Hamu mpenactaér obpas, oOiagaro-
I.I.[I/II71 TEMH 4YCpTaMH, KOTOPBIMHU JOJIKCH OLITH
HAJENEH «TPAAULIHOHHBIIN» BaMIUp, a UMEHHO,
YMCHUECM YUTATh MBICIIU OKPYXKAIOMIUX, HECBC-
POSITHOM OBICTPOTOM W CHUJION, OTCTPaHEHHO-
CTBIO OT APYIux J'IIOI[CIZ, OTHOLICHHUEM K HUM C
HekoTopeiM mono3penueM (detached, weird,
indifferent, insightful, with  superhuman
strength).

Crenyromuii KOMIOHEHT, (GOPMHUPYIOIIUI
o0pa3 mepcoHaka B XyJ0KECTBEHHOM MPOMU3Be-
ACHUN — 3TO OLCHKA APYIUX HepCOHa)KefI, TakK
KaK «Ipu3Ma B3IJIg1a Ipyroro nepcoHaxxka momMo-
ract MnpoAEMOHCTPUPOBATHL KAKUC-TO HCABHBLIC
KadecTBa repos» 5, ¢. 214]:

"That's Edward. He's gorgeous, of
course, but don't waste your time. He doesn't
date. Apparently, none of the girls here are
good-looking enough for him."

- "The Cullens don't like anybody... well,
they don't notice anybody enough to like them. "

- "You know, I've never seen him sit with
anyone but his family before. That was weird."

- "He drives like a maniac. It was terrify-

ing."
- | couldn't imagine how an angel could be
any more glorious.

- And he was. Interesting... and brilliant...
and mysterious... and perfect... and beautiful...
and possibly able to lift full-sized vans with one
hand.

A3viko3nanue

- Could the Cullens be vampires? Well,
they were something. Something outside the pos-
sibility of rational justification was taking place
in front of my incredulous eyes. Whether it be
Jacob's cold ones or my own superhero theory,
Edward Cullen was not human. He was some-
thing more.

Kak mnoka3siBaroT MPUBCACHHBIC BBIIIC
JJMHIBUCTUYCCKUE UIIIFOCTpallli, B TCKCTE IIPH-
CYTCTBYCT HC TOJIbKO XapPaKTCPHUCTHUKA IMOJIOKU-
TCJIBHBIX CTOPOH TIJIaBHOTO TIC€pOsi, HO TaKKE
HEraTHBHAs OLICHKA, KOTOPYIO JAET TepOr0 aHTa-
T'OHHUCT. HOCJ’IGI[HI/Iﬁ ACIICKT IPCACTaBJIACTCA,
BO3MOXXHO, JaXK€ Ooiee CYHICCTBCHHBIM, TaK KaK
3a4aCTyr0 MHCHHE BparoB ObIBaeT 0Oojee uc-
KPEHHO U TOYHO, YeM MHEHHE nipy3eil. [Tomumo
9TOro, OLCHKAa APYrux HCpCOH&)KGfI JOIIOJIHU-
TCJIIBHO MNOJAYCPKHUBACT 3HAYUMBIC JIMYHOCTHBLIC
Ka4yeCTBa, MPpUCYIINC O6p33y BaMIIupa.

[locnenHss cocrapistonias, y4acTBYIOIIAs B
(hopMHUPOBaHUU XYI0KECTBEHHOTO 00pasza, — 3TO
pedeBasl XapakTepUCTHKa NEpCOHaxa. ABTOp HC-
MOJIB3YCT Pa3/IMYHbIC A3BIKOBBIC CPEACTBA, TAKUM
00pa3oM HaJensisi CBOEr0 repos WHIAMBUIYallb-
HBIMH OCOOEHHOCTSIMU PCUH. I/IHI[I/IBI/II[yaJ'II/BaL[I/I}I
peun moapasymMeBaeT, IPEXKAE BCETO, CO3MaHUE
YHUKAJIBHOI'O aKyCTHUYCCKOI'O 06p338. 3Byqamep“1
p€ur, 4YTO CTAHOBUTCSA BO3MO’KHBIM C ITOMOIIBIO
BBCACHUA aBTOPCKUX KOMMCHTAPUCB. Bnaroz[apﬁ
JTOMY MPUEMY aBTOP MOTYEPKUBACT ONPEHCIIEH-
HBIC YCPThI JIMYHOCTH, BBIACIIACT 0COOEHHOCTH €r0
XapakTepa, MHTEUIEKTYANIbHBIA CTaTyC, YPOBEHb
00pa3zoBaHus, COOTBETCTBUE OKPYKaIOIIEMY CO-
MUAJIbHOMY KOHTCKCTY U TaK JaJIEC, HAIIPUMEP:

- "Never mind, then,” he said hastily in a
voice like velvet. "I can see that it's impossible.
Thank you so much for your help."

- "Hello," said a quiet, musical voice.

- "It's too bad about the snow, isn't it?" Ed-
ward asked. | had the feeling that he was forcing
himself to make small talk with me. "You don't
like the cold.”

- "That's a very good question,"” he mut-
tered, so quietly that I wondered if he was talking
to himself.

- "Well..." He paused, and then the rest of
the words followed in a rush. "I decided as long
as | was going to hell, I might as well do it thor-
oughly."

- "Humor me."

- "That color blue looks lovely with your
skin," he said, watching me.
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I/ICXOI[SI W3 JaHHBIX IIPUMEPOB, MOXKXHO BbI-
JENUTh CIIEAYIOIINE pedYeBble OCOOCHHOCTH
TJIaBHOro repos: OH 06J1az[aeT 6apX3THBIM,
MY3bIKAJIbHBIM I'OJIOCOM, YTO HC pa3 OTMCYAIOT U
OCTAJIBHBIC I'€PpOH; BO MHOTHX ClIydasXx OH IIPCa-
IMOYHUTACT IT'OBOPUTH HC OYCHb 6BICTpO, THUXO, HE
IIOBBIIIIAA TI0JIOCA, AOCTATOYHO BCKIIMBO (06
O9TOM CBHUACTCILCTBYCT HCIOJIB30BAHUC TAKUX
nekcem, kak Velvet, quiet, musical, mutter,
whisper). PoBHast HHTOHAIUSI TOBOPHUT O CITOCO0-
HOCTHU KOHTPOJIMPOBATH CBOM SMOLIUHU, O npeo6-
JJaJaHuu palruoOHAJIBHOCTH HaJd HUMITYJIbLCUBHO-
cthio. [1Iupokuil ciekTp 3aTparuBaeMbIX B JHa-
JIoTe TE€M TO3BOJISIET CACNaTh BBIBOA 00 00paso-
BAaHHOCTH U IIUPOKOM KPYro3ope repos.

3akiroyenue

O0Opa3 mepcoHaxka B XYJI0KECTBEHHOM
IIPOU3BEJICHUU NIPECTABIIsAET COOOH MHOTOKOM-
IIOHEHTHBI KOHCTPYKT, CKJIaAbIBAIOIIUNCA W3
TaKMX COCTaBHBIX YacTel, KaK ONMCaHUE BHEII-
HOCTH, JKWJINILA, IIOCTYIIKOB I'€posi, €r0 peU4eBOU
XapaKTEpUCTUKHU, a TAK)KE OLEHKH €r0 APYTHUMH
nepcoHaxamu. biarogapst KoMOMHALMK TaHHBIX
IpUEMOB B PaccMaTpUBAEMOM IIPOU3BENCHUU
TPaJAULIMOHHBIA  JIMHIBOKYJIBTYPHBIM — THIAX
BaMIIUpa INPEACTAaET KaK  OTIMYAIOIIHKCA
CBEPXBECTECTBEHHON KPAacOTOM, 4 UMEHHO — XO-
JIOJTHOM OJIeAHOM KOKel, HleaIbHbIMU YepTaMH
JULa, TJa3aMy, MEHSIOIUMH LIBET, 0apXaTHBIM,
MY3bIKaJIbHBIM, TUXUM TIoJIOCOM. OH HCIHBITHI-
BAET TATY K OTKPBITBIM IPOCTPAHCTBAM, TaK Kak
KHUBET B OOJIBLIIOM, OTKPBITOM U CBETIIOM JIOME,
YTO HECKOJIBKO IPOTHBOPEUYUT TPATULIMOHHBIM
IIPEICTaBIECHUsAM O Bamnupax. B To ke Bpems

TJIaBHBIN Tepoil 00J1ajaeT 3aKPBITHIM XapaKTe-
POM — OH HE CTPEMUTCS K OOIIEHUIO C OKPYXkKa-
IOIIMMU JIIOJIbMH, TIPEINOYUTAET YeIUHEHUE U
TUIINHY. B OeJIOM MpCACTABJIICHHASA TPAKTOBKA
o0Opa3a BaMIMpa COOTBETCTBYET TPAIULIUOHHBIM
MPEACTABICHUAM O pacCMaTPUBAEMOM THIAXE,
OJIHAKO HEKOTOpPbIC BBISBICHHBIE B HCCIEAOBA-
HUU (QIIyKTyallud TO3BOJISIIOT aBTOPY poMaHa
npuaTh eMy cBoeoOpa3ue W OpraHuYHO UHTE-
TpUPOBaTh TPAJUIIMOHHBIA 00pa3 B COBpEMEH-
HBII COIIMAIbHO-KYJIbTYPHBIA KOHTEKCT.
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LINGUISTIC WAYS OF CREATING THE IMAGE OF THE VAMPIRE
IN THE NOVEL “TWILIGHT” BY S. MAYER

M. V. Mishutkina

The work is devoted to the study of linguistic tools for creating an artistic image within the frame-
work of a discourse in modern English-language fiction. In particular, the linguistic means of recreating the
traditional cultural and historical type of vampire in the novel “Twilight” by S. Mayer are analyzed. The
relevance of addressing the stated topic is dictated by the fact that this type, which has a number of tradi-
tional features, is undergoing a number of changes in the modern artistic space that influence the choice of
ways to depict it. The work aims to identify the main means of creating the image of a vampire in the
context of modern English-language fictional discourse. As a result of the analysis, it was established that
the formation of the image of a vampire involves such components as a description of the hero’s appearance,
home, actions, his speech characteristics, as well as his assessment by other characters. Finally, it is con-
cluded that the type in question has both typical features of a vampire and unique characteristics that con-
tradict the traditional interpretation of this image. The noted author’s innovations are due to the desire to
adapt the classic image to the cultural and aesthetic needs of a modern audience.

Key words: fictional discourse; fictional text; character image; psychological portrait; speech charac-
teristics.
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